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The city of New Orleans is Terrance Osborne’s muse. The rainbow:
rows of old shotgun houses parade down her city streets like jazz
musicians swaying in a Sunday second line. Her politics are as col-
orful as her brilliant (if a little chemically altered) sunsets, and her
celebratory culture and friendly, laissez les bon temps roulez attitude
have lured many a transplant to make their homes in her crescent
cradle. The city has also taught her native sons and daughters what it
means to rise above the waterline. Now, in the calm after the storm,
many residents have discovered the silver lining in Katrina's clouds.




For Terrance, the hurricane was a catalyst that inadvertently launched
his career. In 2005, he had built a life as a hard-working art teacher in the
public school system. On his off time, he sold his paintings and exhibited
at the New Orleans Jazz and Heritage Festival and other local events.
Dost-K, he relocated his family to Georgia after their Westbank home was
Fooded. “Twas going to start looking for another teaching job in Georgia
once | finished a few commissions I had to work on. My wife Stephanie
convinced me to take the leap and concentrate on my artwork full time.
I'm not saying it was easy—it was scary. [ didn’t think I'd be able to do
that until [ was at least 5o-something. But once I got done with those
commissions, more kept on coming, and before I knew it, [ was making a
living on my art alone,” he says.

In the wave of local nostalgia that crested after the storm, the demand
for Terrance’s vibrant paintings of the city grew quickly. His tongue-in-
cheek renderings of Hurricane Solutions and Post Hurricane Blues—houses
in trees, houses stacked on top of one another, and houseboats connected
to Venetian-style docks (my favorite)—were a warm, gallows-humor
reminder for those of us who were displaced and searching for solutions,
metaphorically or not. Even years after the storm, residents and tourists
alike still purchase his moody Post Katrina Blues paintings because of
their beautiful composition, bright palette, and subtle promise of hope.
“If you notice, I leave the lights on in all the houses, even though they're
flooded. The houses are like people in my paintings, and [ want them to
seem alive,” he says. He did the same after the oil spill, creating a painting
called Crude Awakenings that depicted a fisherman rowing out into the

contaminated Louisiana coastal waters at sunset, past a “No Fis:
sign. An image like that says so much more than any politician or =i==s
head could ever say, and Terrance’s art has acted as a social catharsis o
many Louisiana residents in the wake of both disasters.

Stephanie became Terrance’s manager after convincing him o t2ke
the leap, and she has helped get his work into the public eye. “She was
the one who proposed the mural I did for the Hilton, which really got ==
work out there. If people hadn’t seen my work before, they did then.” 5=
says. “I love having her as my manager. She takes care of the business
side of things so that I can focus on my art. She even gives me a to-do &=
every day. I couldn’t have gotten where I am now if it weren't for her.” &=
2007, the Osborne family returned to New Orleans like so many others.
and they have been thriving here ever since.

The year 2012 marks a milestone in Terrance’s career: his first time as
the Official Jazz and Heritage Festival Poster Artist. His painting cepics
Troy “Trombone Shorty” Andrews decked out in his customary Jazz Fe==
regalia—rock star sunglasses, a “wife beater” T-shirt, and slacks—
ing his horn on a porch in Treme. In the scene, someone across the sest
has opened a door to listen to the sunset serenade, and the houses and
the sky seem to dance and sway to his music. Though Shorty plays &=
trumpet more than the trombone these days, Terrance pictured him play-
ing the instrument that coined his nickname and speaks to his roois. 2=
of the infamous musical Andrews clan, Shorty started playing in Tr=me
second lines when he was smaller than the big trombone he carmiec. 2
grew up in Treme, and Troy did too. I thought that putting him in =t
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neighborhood setting seemed right. If you're from Treme,
you're proud of it,” Terrance says.

Terrance has also made available an exclusive, limited
edition of this year’s Jazz Fest poster. “These are artist’s
proofs—I'm only making 100 of them. They’re kind of the
granddaddy of the Jazz Fest poster, and they’re double
signed by both me and Troy. Also, the original painting is
still available,” he says.

Like most New Orleans residents, Terrance and Stepha-
nie look forward to Jazz Fest every year. “As much activity
is going on, it’s almost like a vacation for my wife and me.
When we go there, we're surrounded by people who know
the both of us and appreciate my work. It's almost like a
reunion every year with not only people from around the city
but around the world. It's always a positive experience, and
we get to make a little profit off of it too,” he says.

In years past, the two best-selling Jazz Fest posters have
been James Michalopoulos’s rendering of Louis Armstrong
(2001) and Richard Thomas'’s pop portrait of Fats Domino
(1989). “As it stands, the 2012 poster is now in the lead,
and it's not even Jazz Fest yet,” Terrance says. He has had
a booth at Jazz Fest since the mid-gos and always dreamed
of painting the official poster. “When I got the commis-
sion to do the Official Congo Square poster in 2007, I just
handled it as if it were the main poster. In 2010, I did the
same thing. There’s always a friendly competition between
the two posters, and it was always my intent to have the
best. So this year isn't really that much of a change for me,
but it's still exciting to be on the other side of things," he
says. Osborne’s 2007 Congo Square poster featured Treme
Brass Band’s infamous Uncle Lionel banging on his big bass
drum, while the even more popular 2010 poster featured
Rebirth Brass Band’s tuba master, Philip Frazier. When the
two posters are hung side by side, the skyline and shotgun
houses in the background of each poster continue into one
another, so they actually work as a diptych.

To surpass the official Jazz Fest poster sales record of
his first mentor, Richard Thomas, is quite a milestone for
Terrance. He grew up painting with whatever materials he
could get his hands on, inspired by his mother, brother, and
stepfather, who were artists. “We didn’t have much, so we
got evicted pretty often, but [ got to move around and see a
lot of different parts of New Orleans. I also got to go to dif-
ferent schools,” he says. At each school, he would find the
artists in the crowd and stick with them, learning as much
as he could. He began attending the New Orleans Center for
Creative Arts (NOCCA) in high school, and one day, a friend
brought him down to Thomas’s French Quarter Gallery. “He
gave me a nice big canvas and a bunch of tubes of paint and
told me to go to town. I was painting away, right there on
the floor of his gallery, totally loving it. He showed me a lot.
He really got me started.”

Now Terrance is working on several prestigious com-
missions, including a mural for Mount Carmel Daycare, a
painting duo for The Landing restaurant, and a piece for Do-
minican High School. He works at his home studio, where
he can be “in the middle of the action” of his loving family.
Terrance is enjoying the status only few artists (like Micha-
lopoulos and Rodrigue) can claim—making a comfortable
living, and then some, off art alone. He is living proof that in
New Orleans, anything is possible if you've got a dream, the
talent to make it happen, and a lively muse to inspire you
year after year. 4
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