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SKIP BOLEN

“For marvy years, | vedin Los Angeles and NYC and | abways kecked forward to JazzFestand being in the Jazz Tent.
The Jazz Tent to me is always a sort of homecoming and a chance to see all iy jazz musidan fiiends and a chance
to photograph them. How quickly 10years can go by! | ke going badk to look atolder photos of Jazz Fest and
rememberning spedd moments on stage and seding fiiends perfomn. Cne of the biggest moments wasin 2006,
when | came back from LosAngeles to New Orleans after Katrina. It was one of the most maving experiences
ever—the jazz tent was just cverflowingwith emctions of everyone retuming back to the city and seeing each other
and performingwith each other. Sotothis day, | always leok forward to Jazz Fest and beingin the jazz tent—it'san
ncredbly special place for me!” says New Orleans native photographer Skip Bolen. Bden'sphotographs arein
public and private collections, among thern the Ogden Museumn of Southern Art in New Crleans and Lousiana
State Museum. His photography has appeared in various publications including The New Yok Times, Life, Rolfng
Sone, Vogue, NewYork Post, US Weekly, Ele, MTV, V-1, New Yark Magazine, Jozz Times, Downbeat, Where New
Crlears and mianyy others. Skip Bolen was the unit photographer for HBO's season two finale of True Blood and on
HBO's piot Treme by Daad Sirvon. Bolen captures ife and culture through his kens, shoctingjagz, musidans, archi-
tecture, and ifestyle and the culture of New Orleans. “Therewere severd times lwaswith the great photographer
Hemnan Leonard in the photo pitinthe jaz tent. Experienceswith him are so much of who | am as a photographer.
I've leamed from Herman; hiswork hasbeen a huge influence on iy work, from when | first started shootingjazz,”
he says. 213.840.0259 | WWW SKIPEOLENSTUDIO.COM | WWW SKIPROLEN.COM
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MY MORNING JACKET

ZACK SMITH

“1loree that moment that happens every year—it's the last day where the place istrashed, the
Neviles or the Radiators have just played, you feel elated, exhausted, ke you've just cimbed
amountain,” says offidd Jazz Fest photographer Zack Smith. Smith & a fine art and commes-
dal photographerwho specidizes in documenting New Orleans and Southwestem Louisana
ervironmental portrakture, performance, and street documentany photographry. He teaches at
the New Crleans Acadeny of Fine Art and is also the offidal photegrapher for French Quarter
Festival and the Tulane University Marching Band. Hswork has been pubished in four books and
countlesslocd publications, and he was awarded Best Music Photographer by GffBeat Magazine
and” 4o under 40° by Gambt Weekly. Forthree years, he had the opportunity towedk as shooting
assistant for Herman Leonard. He is akso an active mermber of the New Crleans music commu-
nity as adrummer for the kocal band Rotary Downs, so he knowswhat it feelslike on both sides
ofthe lens. “I've been an official Fest photographer since 2004, he says. “Sheoting the Festisa
hustle—{"'m usually at each stage no more than 10 minutes and I've got to catch that magic me-
ment in each show. | akso play at Jazz Fest, so they let me take two hours off to set up, play, and
hangwith mvy band mates and fans for abi. If's a stressful schedule, butit’s so much fun being

| inthe midde of the music. | get to stay in touchwith the music community, see ol fiends and

rmake new contacts. It's lke areunion everyyear.” WWW ZACKSMITH.COM
HTTRAZACKSMITHPHOTO.BLOGSPOT.COM | HTTP//THECANARYCALLERY.BLOCSPOT.COM

Stage becouze t's ke o Itte community. One year, fwgs
thelost Bayou Ramblers there ! hove g lang-stonding réat
/ with them —/ grew wpin Lafayette with them, I did atour

for them, and!\ve phatographed them foryears. | was
lo2 gg with ther long-tme boze dayer. At the end of the show, he
stood wp ond ju2 gove the crowd his boss. They went wild and just
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WALTER WOLFMAN

ERIKA GOLDRING

*lkveto start mry Jazz Fest days offwith a crawfish enchilada And lkveto graba
meat pie about 3 or 4:00 totie e over until dinner,” says New Orleans based fine
art mwusic photographer Erika Goldring. Caldring is aveteran music photographer
who has heneda unique style of performance portraiture cver marnry years of
shooting epic acts. Her character-driven portfolioincludes big names fke Be-
yoncé, Fats Doming, B.8. King andWilie Neson. She abso makes an effort to sup-
portnew actsinjam, jazz, blues, reggae, blue grass and dtematie country genres.
She captures the energy in Ive showswith simplcity and a graceful baance. She
<til prints black andwhite filmin the darkreom on high-quality fiber paper, and
hercolorimages are printed on museum quality cotton rag photo paper. She
studied at N.O.C.CA. and hasbeen featured in Rafling Stane, Mgjo, DownBagt, and
CffBeat, aswell as the NewYork Times, Chicago SurrTimes, and Times-Flagyune
newspapers. She is also the house phatographer at Tpiting’s and for the UNO
LakefrontArena. Most recently, herworkwas accepted into the Smithsonian’s
Ogden Museum of Scuthem Artin New Oreans, Lousiana, and the Delta Blues

Museurn in Jarksdale, Mississippi. ERIKA GOLDRING PHOTOGRAPHY
504.269.8c11 | WWW.ERIKACGOLDRING.COM | ERIKA@ERIKAGOLDRING.COM
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JEFFREY DUPUIS

“What | really get excited about is the night shows. They're awhole differentwordd.
They're not put on by Jazz Fest, but they"re stil a big thing. The night shows, if |
gt the history comect, started backin the mid ‘gos. &z Fest used to put on some
back inthe day, butthey don’t do that any more. Superfly Productions came in
the ‘gos and gtarted putting together series of shows at the CAC, and they just
killed it. They helpad create this nighttime jazz fest subculture that'staken on a
ife of ks own. Arry given night at any place in New Orlears bigencughto hold a
band, you can see these amazing shows. Andto shoat one of those shows is just
beautiful. The pecple have been cut all day in the sun, they goback to the hotel
deaned up(thank God), gohave some nice dinner, then on topart two. Bands
start at10 or, play til 2, then there’s another band starting at 3am and going
1ill 6,” he says. Born and raksed in Louisiana, photographer Jeffrey Dupuis sees
ifethrough avienfinder. Hswork has been published in Roling Stone, A n Honest
Ture, Jambands.com, JamBase.com and New Odeans.comn. When not disguised
as apsychotherapist, his superhero alter ego can be found following music and
arts at events natiorwide. Since 2008 Dupuis has been the official jazz fest pho-
tographer for Relix magazine and Jambands.com. *Music photographry in general
is definitely a passion, an artistic calling. Nobody's daing & for themaoney. Like any
other art form, it's art. | doit because | hawe to.” WWW J EFFREYDUPUIS.COM |
BAREFOOT@HOTMAILCOM 4+
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DR. JOHNAND GEORGE PURTER:

- JAZZ FEST MOMENT: -
/’f: was first act on the Acurc age that day, Mare ane had just gy
#0 on stage and wos tdking about how excited he wos isto be there |
ond introducing the band. Then he saps, "And ! gt [effrey Dupuis (
daing photos! That wos prekty cool, Getting recognized and called out |
/ from the photo pit. F lowe thatI've gotten to o point where thelocd '\
bandstr2 me andimite me on stageto shootthem whie playng. 7
r. To be an stoge with George Poter, seeing him and |
watdhing thiz sec of pecple, that hlows my mind. Tome that's kind of
| thehugeness of jmz fez. Then the fips deiz waking around the race |
‘\r.xk and seen gANen Towssaint stonding there in the die, inhis su?,
=~ hangin' with fons..here's alegend.” -




